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Walking
… as a way to read, perceive and observe 

urban becoming

Walking is the best way to explore and exploit the city
Ian Sinclair

 The �âneur’s unique achievement was to
pioneer a new way of  seeing, experiencing, and representing urban modernity that
privileged the everyday perspective of  the man of  the street over the bird’s eye view

of  the rationalist or the moralist
 Mary Gluck

The city can appear to someone walking through it to be without thresholds: 
a landscape in the round

Walter Benjamin

 



  

Walking

… as an embodied practice

La relation de l’homme qui marche à sa cité, à ses rues, à ses quartiers, qu’il
les connaisse déjà ou les découvre au %l de ses pas, est d’abord une relation

affective et une expérience corporelle. Un fond sonore et visuel accompagne sa
déambulation, sa peau enregistre les �uctuations de la température et réagit
au contact des objets ou de l’espace. Il traverse des nappes d’odeurs pénibles

ou heureuses. [...] L’expérience de la marche urbaine sollicite le corps en son entier, elle est une 
mise en jeu constante du sens et des sens

David Le Breton

 Camminare è lasciare un’impronta, mappare %sicamente il mondo con il proprio corpo, un corpo 
che a sua volta si confronta e si confonde con altri corpi

Franco La Cecla

Walking . . . is how the body measures itself  against the earth
Rebecca Solnit



  

Walking
...as a tactic of  re-appropriation and re-

writing of  the urban system

The walking act is to the urban system what the speech act is to language […] it has a 
triple enunciative function: it is a process of  appropriation of  the  topographical system on 
the part of  the pedestrian […]; it is a spatial acting-out of  the place […]; and it implies 

relations among differentiated positions […] in the form of  movements

Michel de Certeau

Walking resembles a reading-writing […] the succession of  steps effectively rewrites the 
space that opens before the walker

Jean François Augoyard

[...] marcher est bien plus que se mouvoir dans un paysage, parcourir un lieu d’un point à 
un autre, c’est le faire advenir. La marche est révélatrice d’espaces [...]. La marche énonce 

les lieux, chaque pas épelle un morceau de territoire, chaque itinéraire épouse le phrasé de la 
ville

Thierry Paquot



  

Walking

...as a way to participate in the public sphere 
and encounter urban “otherness”

A city is a city insofar as its its inhabitants, whatever they do and whatever their 
income is, can still meet 'accidentally' on the street 

Franco La Cecla

Walking through the streets is what connects [...] the individual microcosm with the 
public macrocosm. [...] Walking in public spaces preserves their publicness and their 

viability

Rebecca Solnit



  

Walking

As a way to establish a privileged relationship 
with the city and the everyday

Walking has featured in cultural literature as en emblem of  the everyday 

practices of  urban space. Embedded in such literature is an optimism that places 

great promise on the act of  walking as it threads together nodes of  urban 

intensity while also fraying the strict formulations of  the urban grid

Brandon LaBelle, Acoustic Territories. Sound Culture and Everyday Life, Continuum, New York 2010, p. 88

Cette activité [la marche] n’a de sens que rapporté à ses entours et articulée aux 

situations qu’elle mobilise. C’est que marcher ne consiste pas tant à se déplacer 

dans la ville qu’à s’embarquer avec elle: avec le sol sous les pieds, avec autrui à 

proximité, avec l’ambiance comme stimulant

Jean-Paul Thibaud, “Je, Tu, Il. La marche aux trois personnes”, in Urbanisme, n. 359, 2008, 63-65



  

Walking

As a symbol of  the mobility of  the city itself  

The “wanderer” represents the freedom and fux of  the city [...] an archetypal 

creature of  our contemporary condition, a creature whose existence refects the 

very transiency of  the city

Neil Leach, cit. in Nicolas Whybrow, “Walking/Theatres”, Performance and the Contemporary City. An Interdisciplinary 
Reader, Palgrave Macmillan, New-York, 2010,  20.



  

Walking… in the arts

As a way to reposition artistic creation and reception in the everyday sphere 

As a temporary, contextual appropriation of  everyday reality, actions and practices 

As a way to enter urban processes and transformations

As a way to establish an embodied and experiential relationship with the world

   Dada excursion to Saint-Julien-le-Pauvre (1921).                                                       Max Neuhaus, Listen (1966-76)



  

Sound and movement are closely related in the navigation of urban 
experience

Michael Bull, Les Back, “Sounds in the City, Introduction”, in Id. (eds.), Auditory Culture Reader, 
Berg, Oxford 2003,  299.

If movement is itself a potentially transformative activity, then 
moving to sound is doubly so

Michael Bull, Sound Moves: iPod Culture and Urban Experience, Routledge, London-New York 2007, 47.



  

Listening

 

...emphasizes the becoming of  reality, its 

temporal and processual dimension

[Sound] is %rst of  all presence in the sense of  a present that is not a being […] but rather a 

coming and a passing, an extending and a penetrating” 

Jean Luc Nancy

The unsteadiness of  the ways of  looking and seeing characteristic of  city life – the glance or the 
glimpse rather than the sustained gaze – goes along with

 a sense of  shifting and saturated space of  which the plural, permeable ear 
can evidently make more sense than the eye

Steven Connor

Auditory geography is time-space geography, a dynamic geography of  events rather than images, 
or activity rather than scene

Paul Rodaway

The vibratory-acoustic event, the context in which it occurs, and the perceiving subject are one 
totality and they 'make up' the sound heard in its irreducible length

 

Roberto Brabanti

                                 



  

Listening

… as relational

The vibratory-acoustic event, the context in which it occurs, and the perceiving subject 
are one totality and they 'make up' the sound heard in its irreducible length

 

Roberto Brabanti

The soundscape moves with the sentients as they move through the environment and it 
continually changes with our behavioural interactions

Paul Rodaway

The self  de%ned in terms of  hearing rather than sight is a self  imagined not as a point, 
but as a membrane; not as a picture, but as a channel through which voices, noises and 

musics travel

Steven Connor



  

Walking, Music and Sound

Practices

1. Listening



  

Let’s walk together through a great modern capital, with the ear more attentive than the 

eye, and we will vary the pleasures of  our sensibilities by distinguishing among the 

gurglings of  water, air and gas inside metallic pipes, the rumblings and rattlings of  

engines breathing with obvious animal spirits, the rising and falling of  pistons, the 

stridency of  mechanical saws, the loud jumping of  trolleys on their rails, the snapping of  

whips, the whipping of  fags. We will have fun imagining our orchestration of  

department stores’ sliding doors, the hubbub of  the crowds, the different roars of  

railroad stations, iron foundries, textile mills, printing houses, power plants and subways.

Luigi Russolo, The Art of  Noise (1913).



  



  

Philip Corner, I can walk thru 
the world as music, 1987

Music score edited by 

Pari Editori & Dispari, Cavriago

Concert: late-middle 1960s



  

Flyer, Reggio Emilia, 2014



  

I rubber-stamped LISTEN on each person's hand and began 

walking with them down 14th Street towards the East River. 

At that point the street bisects a power plant and,

 as I had noticed previously, one

hears some spectacularly massive rumbling. 

We continued, crossing the highway and walking along the sound

 of  its tire wash, down river for a few blocks, re-crossing over a 

pedestrian bridge, passing through the Puerto Rican

 street life of  the lower east side to my studio,

 where I performed some percussion pieces for them.

After a while I began to do these works as Lecture 

Demonstrations; the rubber stamp was the lecture

 and the walk the demonstration. 

I would ask the audience at a concert or lecture to collect outside 

the hall, stamp their hands and lead them through

 their everyday environment. Saying nothing, I would simply

 concentrate on listening and start walking. 

At Jrst, they would be a little embarrassed, of  course,

 but the focus was generally contagious. 

The group would proceed silently, and by the time we returned

 to the hall many had found a new way to listen for themselves.

Max Neuhaus, “Listen” (1988)

   Peter Moore, picture taken during Listen, March 27, 1966

Max Neuhaus, Listen (1966-)



  



  



  

Max Neuhaus, Listen, poster, 1976



  

Soundwalks

A form of  active participation in the soundscape. Though the variations are 

many, the essential purpose of  the soundwalk is to encourage the participant to 

listen discriminatively, and moreover, to make critical judgments about the 

sounds heard and their contribution to the balance or imbalance of  the sonic 

environment.

Barry Truax, Handbook for Acoustic Ecology, 1978.

Any excursion whose main purpose 

is listening to the environment. 

It is exposing our ears to every 

sound around us no matter 

where we are

Hildegard Westerkamp, ‘Soundwalking’, Sound Heritage, 
Vol. III No. 4 (1974).

The WSP group at SFU, 1973; left to right: R. M. Schafer, Bruce Davis, Peter Huse, Barry Truax, Howard BroomJeld



  

World Soundscape Project

Listening walk: ‘A listening walk is simply 

a walk with a concentration on listening.’ 

Soundwalk: ‘an exploration of  the 

soundscape of  a given area using a score as a 

guide. This might also contain ear training 

exercises’ 

‘In order to expand the listening experience, 

soundmaking may also become an 

important part of  a soundwalk. Its purpose 

is to explore sounds that are related to the 

environment, and, on the other hand, to 

become aware of  one's own sounds (voice, 

footsteps, etc.) in the environmental context.’

Schafer, The Soundscape: Our Sonic Environment and the Tuning of  the World, 

p. 4.



  

Soundwalks

Group soundwalks are often led by a listening guide who will suggest 

ways of  listening including musical listening to pitches, rhythms, 

textures, harmonies; subjective listening while thinking about 

relationships between bodily sounds and their surroundings; 

historical listening in which people think of  other times they and 

others have walked in that place or in similar places and how the 

present sounds are similar or different; political listening when 

paying attention to which sounds are more ubiquitous, which 

masked, which inaudible and who controls these sounds; and 

evocative listening where the listener pays attention to related 

sensual associations that are brought to the surface. 

Andra McCartney, “Soundwalking and Improvisation”, in ImprovCommunity, maggio 2010.



  

        

        Francisco Lopez, Blind City, 
         Montreal, 2006.



  

Benjamin Patterson
TOUR (1963)

PERSONS ARE INVITED AND MEET AT DESIGNATED
PLACE TO COMMENCE TOUR.
AFTER METHODS AND GENERAL CONDITIONS OF TOUR ARE
EXPLAINED, PARTICIPANTS ARE FITTED WITH BLINDFOLDS
OR SIMILAR DEVICES AND LED THROUGH AN AREA OR 
AREAS OF GUIDES’ CHOICE(S).
DURATION EXCEEDS 45 MINUTES.
SUFFICIENT AND RESPONSIBLE GUIDES ARE PROVIDED.

New York
April, 1963



  

Akio Suzuki, Oto-date, 1996-ongoing



  



  

Akio Suzuki, Oto-date, 
Hong Kong, 2009



  

Stephen Chase, La-la-la walk, 2011



  
Pierre-Laurent Cassière, Schizophone (2006)



  

Peter Ablinger, 

Weiss/Weisslich 36, headphones (1999)



  

Peter Ablinger, Weiss/Weisslich 36, headphones (1999)

What you hear with headphones is the same as without. But: the same is not the same. 
There is a difference. At least the difference between just being here and: listening. That 

difference is the piece  

Peter Ablinger



  Noah Vawter, Ambient Addition, MIT Media Lab (2006) 



  

Francisco Lopez, Untitled #290 audio walk, Soundtrackcity, Rotterdam, 2012



  

  
●

Recording soundwalk led by Andra 

McCartney on May 27, 2007 during 

Deep Wireless radio festival, 

presented by New Adventures in 

Sound Art.



  

Practices

2. Recording

Walking, Music and Sound



  

Hildegard Westerkamp, Kits 
Beach Soundwalk (1989). From 

Transformations (1996)



  
Moniek Darge, Godfried-Willem Raes (Logos Duo), Soundtrack/Klankspoor, 

Logos Foundation-Museum of  Contemporary Art, Bruxelles, 1982.



  

(Hartford) Memory Space 

for any number of  singers and players or acoustic instruments 

Go to outside environments (urban, rural, hostile, benign) and record by 

any means (memory, written notations, tape recordings) the sound 

situations of  those environments. Returning to an inside performance 

space at any later time, re-create, solely by means of  your voices and 

instruments and with the aid of  your memory devices (without additions, 

deletions, improvisation, interpretation) those outside sound situations. 

When using tape recorders as memory devices, wear headphones to 

avoid an audible mix of  the recorded sounds with the re-created ones. 

For performances in places other than Hartford, use the name of  the 

place of  performance in parentheses at the beginning of  the title. 

Alvin Lucier, 1970



  

Walking, Music and Sound

Practices 

3 Soundmaking > playing the 
environment



  

World Soundscape Project, 

Salzburg Soundwalk, 1975. 

From European Sound Diary, 
A.R.C. Publications, 

Vancouver 1977.



  

Hugh Shrapnel, HMSIR43, 1969

From Nature Study Notes
Published in LMC (ed.), The Scratch Orchestra - 25 Years From Scratch, p. 14



  

Francis Alÿs, Railings, 
Seven Walks, London, 2005: 

http://www.francisalys.com/public/railingsJtz.html

http://www.francisalys.com/public/railingsfitz.html


  

Michael Parsons, Echo Piece (Canary Warf), London, 2009

<



  

Walking in Music and Sound Art

3.1 Soundmaking: The Step



  

Dennis Oppenheim, A Sound Enclosed Land Area, Milan: Gabriele Mazzotta 

Editore-Galeria Lambert, 1969.



  

Adrian Piper, Streetwork Streettracks I-II, 1969, 01:43:28

http://www.adrianpiper.com/vs/sound_streetwork.shtml

http://www.adrianpiper.com/vs/sound_streetwork.shtml


  

The chief  concern of  this project is to explore the auditory perception of  our built 

environment. […] Participants of  the performances are choreographed to join and 

disperse at points of  distinctive acoustic interest. 

Pathways are planned according to the most acoustically exciting way of  navigating 

all the domed roofs, narrow corridors and refective glass walls offered by the 

surrounding urban territory. Planning also involves sociological research and 

historiography; digging into the city’s history to Jnd stories and accounts of  parades, 

processions, marches, trudges and demonstrations. The resulting routes, illustrated 

in the maps/scores made, were harvested and mapped onto the current city form, 

intersecting new buildings and extinct pathways to create new navigations of  the 

city.

Lawrence Abu Hamdan, 

Marches, Artangel, London 2005



  



  

Katrinem



  

Katrinem, Go your gate, guided walks, Ars Electronica, Linz (2014) 

http://vimeo.com/104045758

http://vimeo.com/104045758


  Jessica Thompson, walking machine (2003) 

http://vimeo.com/27798477

http://vimeo.com/27798477


  

Walking in Music and Sound Art

3.2 Soundmaking: Voices



  

The process is straightforward. I arrive in a new place and ask to be taken on a 

special walk, one that has been repeated many times and has meaning or 

signiJcance for that person. While walking together, I record our conversations 

and environmental sounds. This is followed by a solo walk in which I attempt to 

sense my previous companion’s traces on the walk and to make them audible 

through improvised singing in the location

Viv Corringham, Shadow Walk, Maresia, Serralves Museum of  Contemporary 

Art, Oporto, 2010 

http://vivcorringham.org/audio

http://vimeo.com/17424686

http://vivcorringham.org/audio
http://vimeo.com/17424686


  

Pamela Z, Site Reading, Elastic City, New York, 2011

Composer/performer Pamela Z lead participants on a walk that creates musical scores 

from the graphic features (micro and macro) of  downtown Manhattan. Participants will 

form a roving experimental sound and performance ensemble that will interpret and 

play the neighborhood's building facades, sidewalk hardware, public art and street 

markings to make a contrapuntal, chance-based chorus.



  

 

https://soundcloud.com/pamela-z/sidewalk-map-site-reading

https://soundcloud.com/pamela-z/sidewalk-map-site-reading


  

Christopher Hobbs, Walk Event (for George Brecht), 1968

da Word Pieces 1966-70. Experimental music catalogue



  

Walking in Music and Sound Art

Figures

#1 The Tourist



  

The tourist gaze is directed to features of  landscape and townscape which 
separate them off  from everyday experience. Such aspects are viewed because they 

are taken to be in some sense out of  the ordinary. 

The viewing of  such tourist sights often involves different forms of  social 
patterning, with a much greater sensitivity to visual elements of  landscape or 

townscape than normally found in everyday life. People linger over such a gaze, 
which is then often visually objecti%ed or captured through photographs, postcards, 

%lms, models and so on.

John Hurry



  

Dada excursion to Saint-Julien-le-Pauvre, Paris, April 14, 1921. 



  

Les dadaïstes de passage à Paris
 voulant remédier à l'incompétence de guides

 et de cicerones suspects,
 ont décidé d'entreprendre une série de visites

 à des endroits choisis,
 en particulier à ceux qui ont vraiment

 pas de raison d'exister.
 C'est à tort qu'on insiste sur le pittoresque

 (Lycée Janson de Sailly), l'intérêt historique
 (Mont Blanc) et la valeur sentimentale

 (La Morgue).
 La partie n'est pas perdue mais

 il faut agir vite.
 Prendre part à cette première visite

 c'est se rendre compte du progrès humain,
 des destructions possibles et de la nécessité

 de poursuivre notre action que vous
 tiendrez à encourager par tous les moyens.

Flyer for the Dada excursion to 

Saint-Julien-le-Pauvre, Paris,

 April 14, 1921.



  

George Maciunas, 

Free Flux-Tours, poster, 1976.

https://www.youtube.com/watch?v=FNIdVGM9oeg



  



  Robert Smithson, The Monuments of  Passaic, Artforum, 1967.



  

Janet Cardiff, Her Long Black Hair, 
Central Park, New York, 2004



  

Justin Bennett, Secret City, Middleburg



  



  

Willelm de Ridder, The Walk, 

De Appel Foundation, Amsterdam (1981)

http://deappel.nl/visit/programme/activity/?id=346

http://deappel.nl/visit/programme/activity/?id=346


  

Alvin Curran, Cora, Willelm de Ridder, Walkman Berlin, 

Inventionen Festival, Berlin (1986).



  

 

We collect and make accessible people’s personal histories and anecdotes about the places in their 
neighborhoods that are important to them. In each of  these locations we install a [murmur] sign 

with a telephone number on it that anyone can call with a mobile phone to listen to that story 
while standing in that exact spot, and engaging in the physical experience of  being right where 

the story takes place

[murmur], Kensington Market, Toronto: online map and sign, 2003.

http://murmurtoronto.ca/kensington/

http://murmurtoronto.ca/kensington/


  

Graeme Miller, Linked,
 London (2003)



  

Walking in Music and Sound Art

Figures

#2 The Shopper



  

Like the �âneur, the consumer has been contructed as a similarly 

mobile stroller. As various writers note in their studies of  

consumption in modernity, 'shopping is playing at mobility,' 

involving a playfulness, a sense of  wanderlust, 'it is the parody of  

mobility as perpetual, happy, directionless to and from'. The Jgure 

of  the consumer has become the symbol of  the ultimate global 

nomad or citizen

Peter Adey, Mobility (London-New York: Routledge, 2010) 67.



  

Ligna, The Future of  Radio Art, De Kalvertoren Shopping Centre, 

Amsterdam, 27 April 2005

I am dispersed. Radios are broadcasting the voice. The voice is received by a constellation of  
listeners, an existing but invisible constellation. A constellation of  pure coincidence […]

The broadcast is not one constellation, but many constellations. The radio voice only has impact 
in constellations. Future radio art has to deal with these impacts. The constellations of  listeners 

could be transformed into an association. An association has unpredictable impact



  

Figures

#3 The Psychogeographer

Walking in Music and Sound Art



  

Psychogéographie: l'étude des lois exactes, et des effets précis du milieu 

géographique, consciemment aménagé ou non, agissant directement sur 

les émotions et le comportement des individus

“DéJnitions”, in Internationale Situationniste, n. 1, juin 1958



  

Dérive: 

Mode de comportement 

expérimental lié aux 

conditions 

de la société urbaine: 

technique du passage hâtif  

à travers des ambiances variées.

 Se dit aussi, 

plus particulièrement,

 pour désigner la durée 

d’un exercice

 continu de cette expérience

“DéJnitions”, in Internationale Situationniste, 
n. 1, giugno 1958



  

Brandon LaBelle, Pirate Drumming, Virtual Territories, Nantes (2005)



  

The basic idea of  these sound spaces is 

to provide the viewer/listener access to 

his own individual spaces of  time and motion. 

The musical sequences are experiencable in 

ever-new variations 

through the listener’s motion. 

The visitor becomes a ‘mixer’ who can 

put his piece together individually and 

determine the time frame for himself

Christina Kubisch, Works with Electromagnetic Induction

Christina Kubisch, Electrical Walk    
Milan (2009)                                      



  

Walking in Music and Expanded 
Sound 

Figures

#4 The Rhythmanalyst



  

Everywhere where there is interaction between a place, a time and 

an expenditure of  energy, there is rhythm

[The rhythmanalist] listens – and Jrst to his body; he learns rhythm 

from it, in order consequently to appreciate external rhythms. His 

body serves him as a metronome. 

He is always “listening out”, but he does not only hear words, 

dicourses, noises and sounds; he is capable of  listening to a house, a 

street, a town as one listens to a symphony, an opera. Of  course, he 

seeks to know how this music is composed, who plays it and for 

whom.   

Henri Lafebvre, Rhythmanalysis. Space, Time and Everyday Life, Continuum, London-New 

York, 2004: 15, 19, 87.



  
Paoline Oliveros, Rhythms, 1996

da Deep Listening. A Composer's Sound Practice, Deep Listening Publications, 2005, p. 48.



  

Walking, Music and Sound

Figures

#5 The Military Parade



  

Benoît Maubrey/Die Audio Gruppe, 

Audio Guards, Ultima Festival, Oslo (1993)<



  Benoît Maubrey/Die Audio Gruppe, Electroprussians, Potsdam (2012)

http://www.benoitmaubrey.com/?p=2139



  

Walking, Music and Sound

Figures

#7 The Marching Band



  

                                                                                  Jerome Joy, Fanfare (XP), 2014



  

Walking as an aesthetic practice
Se déplacer dans la ville, tel est donc l’un des nouveaux paris de l’artiste 
moderne. Il s’agit tantôt de rendre compte d’une possibilité d’égarement 

géographique, tantôt de l’anonymat du citadin, tantôt de la ville comme matière 
psychique et réservoir de traces de la vie sociale ou individuelle

Paul Ardenne, Un art contextuel: creation artistique en milieu urbain, en situation, d’intervention, 
de partecipation, Flammarion, Paris 2004.

Un art qui se loge dans les interstices de la mégapole actuelle, un art interstitiel 
qui occupe les intervalles, les espaces urbains inframinces, qui les active et qui 
les explore pour prendre la ville non comme un décor toujours déjà constitué 

etintouchable, mais comme un terrain d’intervention, un espace de circulation 
dans lequel il s’agit d’introduire un rythme singulier, un déplacement, au milieu 

des vitesses enchevêtrées de l’organisme

Thierry Davila, Marcher, Créer. Déplacements, flâneries, dérives dans l’art de la fin du XXe siècle, 
Regard, Paris 2002

C’est autour et à travers le concept de déplacement que s’articulent à la fois 
processus de création de œuvre et celui de sa présentation. Il y aurait 

nomadisme de l’œuvre et de l’artiste sur plusieurs plans: esthétique, social et 
économique

Anne-Françoise Penders



  

Walking, Listening, Sounding
in urban space

As a primary form of  expansion of  art in urban space and in 

the everyday sphere

As appropriation and aestheticization of  everyday contexts and 

practices 

As a way to propose listening and soundmaking as 

(experiential, physical, psychical, imaginative) interactions with 

the urban  



  

Merci!

elenabiserna@gmail.com
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